
1

D
ES

IG
N

 P
RO

PO
SA

L 
FO

R 
 th

e 
em

pt
y 

lo
t o

n 
V

IC
TO

RI
A

 S
T.

 M
O

N
TR

EA
L 

ST
. 

FI
N

D
IN

G
 N

EW
 P

LA
C

ES
 W

IT
H

IN
 T

H
E 

O
LD

 W
H

ER
E 

PL
AY

S 
O

F 
TH

E 
 F

U
TU

RE
 C

A
N

 B
E 

A
C

TE
D

 IN
 R

EF
LE

C
TI

O
N

 O
F 

TH
E 

O
LD

 O
N

ES

Susanna Lundberg LAK09029 
Copenhagen University Det Biovidenskabelige Fakultet LIFE Supervisor Bettina Lam



2

This multi-faceted design focuses on the redefined urban space of Christchurch’s 
central city. One of the outcomes from the September and later February 
earthquake was the change in Christchurch urban scenery, skyline as well as 
street views. This change, of the urban landscape also changed the way people 
used the space. Not only did the change lie in the fact that so much of the city 
was closed off and cafés and shops closed, the fear of being in the city if another 
aftershock struck was overpowering the will of being in the central city. The 
changes therefore also led to a more or less empty inner city. 

This got me thinking of  the city and its urban landscape as a big theatre play. The 
play that had just taken place had changed the scenery as well as the morphology 
of the city. The new play that is acted out lacks actors, spectators and props and 
the outcome is less activity and life. To get this urban play vibrant again I refer 
to both the plays of the past and those to  come.

INTRODUCTION
to my idea

With my design I want to emphasize the thought of Landscape as a 
palimpsest, metaphorically speaking.  A piece of space on which the 
original scenes have been effaced to make room for later compositions 
but of which traces remain. This narrative is, most often, what gives 
the landscape its depth whether it is traces from people who visited the 
place 5 minutes before you or traces from another century.

My other angle was to combine something that had a visual simplicity 
and a functional complexity. The design is intended to provide tools for 
free and spontaneous creativity. Besides the simplicity it was important 
for me that the space provided a pleasant atmosphere for the visiter 
through its scale, choice of material and plants.

Dnz installation by Aquiliablberg Public Spaces in Banyoles by Mias 
Arquitectes
 



3

INTRODUCING
my design proposal

scale 1:250

Victoria Street

Montreal Street

planting

planting

planting

benches

benches

scene

scene

benches

water feature

benches

out door 

serving
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choosing the location 
The site is situated  within the 
four avenues that surrounds 
the inner city of Christchurch. 
The area is badly damaged by 
the earthquake September 
2010 and the following one 
in February. Many of the 
buildings have or are about to 
come down, leaving several 
of vacant lots in the area and 
around the city. The site lies 
between two parallel streets, 
Victoria Street and Montreal 
Street. 

Residential buildings Commercial buildings Heritage buildings Green areas

situated on the east 
coast in the middle 
of the South Island

Christchurch,

The now vacant spot, used to 
host three buildings more or 
less assembled to each other. 
One of the two buildings 
towards Victoria Street was 
a heritage building hosting a 
Hat Shop a Sushi Restaurant 
and a vintage store. The other 
building was more modern 
and hosted a clothing store. 
The building facing Montreal 
Street was a old industrial 
brick building hosting a 
company distributing motor 
accessories.

 The area has a mix of 
commercial and residential 
buildings and is in close 
walking distance to green 
areas such as Hagely Park 
and Cranmer Square. Many 
of the stores in street level are 
operated by cafés, restaurants 
and retail. The site lies 
within a busy corner where 
six streets meet, marked 
by one of the significant 
Christchurch landmarks as 
the centre piece, The Clock 
Tower.

The Site within the four Avenues, 
that surrounds Christchurch and 
in relation to CBD, Central Busi-
ness District.

Avon River

Cathedral 
Square

Bealey Ave.
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Moorhouse Ave.

The spot

Hagley Park

CBD

CBD

The old 
hat shop building

INTRODUCTION
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Choosing a site, there were a few criteria which needed to be 
fulfilled. The site between Victoria and Montreal Streets did so by:

•	 Lying in an area with a mix between 
commercial, offices and residential. 
I want the space to be used both as a 
lunch brake spot for the people working 
in the area but also as a natural meeting 
point for neighbours. People will come 
to shop and dine in hopes of seeing 
and experience something beyond the 
usual. Therefor I get a clientele that is 
looking for something that will inspire 
and entertain.

•	 A spot that reflects and holds 
memories of the past but also an 
area that is about to be develop 
into the new Christchurch, where 
people, culture and accessibility 
is key. 

•	 Looking more closely at the spot it 
emphasizes the concept of an urban 
space as an outdoor theatre. With 
natural entrances and exits to the site 
and stages, both  through its situation, 
between two streets but also by the 
possibility to high-lighting the old 
entrances to the restaurants and 
boutiques that used to be there. 

•	 Another criteria was that the site 
had to have some walls adjacent, 
that would work as background 
to the stage but also for projecting 
images as a part of the play or art 
installation. 

•	 The proposal to develop the 
south part of the site into 
an outdoor serving would 
emphasizes the idea of a theatre 
bar as well as an attracting 
activitie. 

choosing the site

INTRODUCTION
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As an outcome of the earthquakes, most of the city has to be 
rebuilt. This demands a hole new city plan which is under develop. 
Questions have been raised of how to make Christchurch a more 
sustainable city to live in the future. Environmental concerns 
have led to plans for a more dens city with a higher residential 
percentage and standard of inner city living. 
To attract people back into the city and also in hope of having 
more people living in the city than before. Inner city environment 

INTRODUCTION
to the area

has to improve in terms of accessibility and 
proximity to green urban spaces. The city 
has to recreate a vibrance by activating the 
urban space.  Making cultural life visible and 
accessible in streets and squares.

Bicycle path
Bus routs
Neighbourhood park corridors

Victoria street

food market
photos from site after the earthquake

clock tower

Public art network

Neighbourhood initiatives/
Neighbourhood centres

Neighbourhood catchments

Commercial route

This plan show the ideas from 
the new city plan that the 
council have compiled. The new 
plan is under evaluation by the 
Canterbury Earthquake Recovery 
Authority (CERA).
The plan emphasize and makes 
room for already existing 
values. 

Reference: Draft Central City Plan Vol. 1 August 2011
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location
In the new city plan, one of the focus 
areas is to anchor an arts community 
with a few facilities around the city. 
This will be designed for a broad range 
of disciplines within performing art 
and crafts. 

The establishing of a new art scene 
should support creation of local talent 
as well as an international stage. 

Activating the public space with 
artwork, the hope is to create an 
identity for Christchurch. The public 
art network should be an integral 
component of public facilities, 
recreational areal and would make 
the journey through the Central City 
more enchanting. During the rebuild 
of the city, key sites will be recognised 
to create excitement and interest to 
the area throughout the process. (Draft 
Central City Plan )

This scale diagram 
give an idea of the 
size of the site.

Skt Hans Torv, Copenhagen

To give an idea of what is the 
walking distance to some of the 
near by city features. 

INTRODUCTION
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INTRODUCTION

“The dramatic solution of space” Jaroslav Mali-
na, Czech Republic

“The spatial translation of the scene” José 
Carlos Serroni Brazil  

“The visual space shaped into a physical and 
architectural whole” Miodrag Tabacki, Yugoslavia

“Giving life to materials in space, using that pow-
er to tell a rich story with little means” Edwin 
Erminy, Venezuela

“The articulation of space and visual information 
in temoral arts” Bob Schmidt USA

“A self-contained design beyond the word - a 
meta-lingual image” Dionysis Fotopoulos, Greece

“Scenography is a scrap of social space not a 
scrap-heap on the social stage”  Tomás Zizka 
Czech Republic

“What is scenography today? The constant shift 
of perception of body, space, time and meaning”  
Nesreen Hussain Egypt

“Scenography is a (spatial/visual/aural) 
conspiracy in which the scenographer operates as 
a secret agent”  Lilja Blumenfeld Estonia

“Re-harnessing new and hidden energies of a 
spacet”  Fiona Sze-Lorrain France/Singapre 

“Effervescence of the imagination experience 
by the mind and senses”  Susan Tsu USA

definitions of scenography
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How to find/define scenography within landscape architecture?

The OBSERVER 

Without a comfy seat and 
something interesting to watch, the 
observer want sit down, just like in 
theatre. 

The USERS

If the space has the right setting, 
people will take it  

The SPACE/SQUARE

Any space in the landscape can be 
acted out as a stage if there is courage 
enough, or if there is an audience. 

The ELEMENTS 

The elements within a public space 
becomes alive when they get used by 
the people. 

The PROPS The STAGE The ACTORS The AUDIENCE
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INTRODUCTION
how the scenes can change in the landscape

The MAN MADE 

The features in the scenographic 
landscape architecture are things 
that we put there to create a scene 
that changes the perception of the 
place during different times of the 
year and day. 

The natural elements of 
scenographic landscape are 
natural phenomenon that we can’t 
overrule, these changes, change 
the perception of the place during 
different times of the year and day. 

The NATURAL ELEMENTS 

Lighting   Mobile elements    Water features            Sound effects

  Summer 

  Spring  

Winter  

Au
tu

m
nSun   partly    cloudy    Thunder

      cloudy              storms

Sun    Drizzle   Windy    Blustery

Snow   Flurries  Windy Mix  Haze    

   Day and     Night  Weather    Seasons
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visualization

 
looking towards the food market  building
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scenography
DIAGRAMS

NATURAL PROPSACTORS / AUDIENCE PROPS

The diagrams above are intended to 
demonstrate the similarities between 
landscape architecture and theatre. As can 
be seen, there is specific positioning of 
actors, audience and props. The complex 

relationship between these elements is subject to 
constant change. Seasonality in natural ‘props’, for 
example is an important dynamic in the theatre of 
landscape.

Goerlitz Marien Square by Rehwaldt 
Landschaftsarchitekten

Frederiksberg New Urban Spaces by SLA 
/ Stig L. Andersson



11 scenography
DIAGRAMS

WINTER/
PRE SPRING SPRING AUTUMN

NATURAL PROPS, SEASONS

SUMMER

A part of the natural props is the planting. This is natural in terms of the material but 
selected and placed by man in a way to emphasize the changes of seasons. It will provide 
the visitor with a strong experience of the natural changes. It will also make the place 
change its coat and give the visitors  a change of scenery as the year passes. 
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MOVEMENT

The diagrams above show how 
the movement is changing with 
the flexibility of the props. The 
arrangement of the  benches will 
determine the patterns of movement 
over the place. By arranging the 
benches you can create small intimate 
rooms and stop people from walking 
through that spot. The space can go 
from total chaos to absolute order. 
This will mean that you probably will 

DIAGRAMS
flexibility

Inktpot Utrecht by OKRA Landscape 
Architecture

Flexible benches

find yourself taking a different route 
every time you walk over the place 
and feel it changing through time.  

The movement and flexibility of 
the benches is one of the main 
characteristics of my design. They 
provide the space with a constant 
change and transformability. They 
facilitate different spatial scenarios 
and offer a diverse array of potential 

scene structures. This gives the user a 
possibility to design how they want the 
room to be. It also provides the ‘actors’ 
to take full creativity in arranging the 
scenography and cinematography. My 
vision is that the architecture of the space 
and the space in itself should not be limiting 
peoples creativity but the opposite. 
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DIAGRAMS
flexibility

The diagrams shows how the rooms 
and stages can be arranged with 
the flexibility of the props. The 
arrangement of the  benches will 
provide the space with a number of 
different solutions of how to create a 
stage. The arrangement of the benches 
can give smaller more intimate rooms 
for theatre play or meetings or bigger 
stages for bigger and all including 
arrangements. Together with the old 
building structure, the screening of 
the rooms can become even more 
emphasized. 

Different types of outdoor stages and cinema
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creativity

Sceneries

Screening

Play and acrobatics

ExhibitionScreening

DIAGRAMS

TRANSFORMATION
The old building structure has a role in this project both as a 
reflection of the old setting but also in terms of the creation of 
new ones. Just like the other props this can create different rooms 
depending on the situation and arrangements. This can turn the 
room into a local art exhibition as well as the props in a theatre play. 

Acrobatics

Screening

Exhibition

Screening



15 n o r t h

Winter Sun

Summer Sun

1 January

1 May

1 September

all at noon

10:00 AM 12:00 AM

15:00 PM 17:00 PM

DIAGRAMS
shadow

n o r t h
W

inter Sun
Sum

m
er Sun

Diagrams showing movement of the shadow on site during a 
day in December. The diagrams are both interesting in terms 
of how much sun the site gets but also how the shadow can be 
used for exhibitions and theatrical projects. 
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visualization
seen from Victoria street
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visualization

 seen from Montreal street
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PLAN 1:200

N
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outdoor serving

food market
café

the old vivos entrance

the old sushi entrance

the old hat bar entrance

old building structure

flexible benches flexible benches

flexible benches

seasonal planting

VICTORIA STREET

MONTREAL STREET

seasonal planting

seasonal planting

stage

stage

water feature

water feature

benches

benches

section line A-a section line B-b
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section A-a 1:100

section B-b 1:100

outdoor serving
movie projecting facade

stage feature paving

food market

café

SECTIONS &
INSPIRATION PHOTOS
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old building structure free standing flexible benches

seasonal planting

water featurebenches adjacent to planting


